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INTRODUCTION

Photography is more than just taking snaps of your friends and family. It is form of communication and a documentation of what is happening in a precise moment. The photographer chooses that moment consciously and it is that choice that allows a photograph to tell a story. While cameras do take photographs, they are only mechanical devices. Unlike people, cameras are unaffected by sounds, smell, memories or emotions. But that doesn’t mean that photographs have to be emotionless. It is the integration of the photographer as a human being and the mechanics of the camera that ultimately make a good photograph. If you want to simply take a photograph, all you do is point the camera at whatever you wish, click the shutter whenever you want. However, if you want to take a good photograph, it has to make you and other people feel the way you felt when you took it. When looking at a photograph, you have to be able to ask yourself: 

· Did it actually look like that?

· Did it feel like that?

· Am I communicating what I want to communicate?

· Did I do the best I could under the circumstances?

If your answer is more or less “yes” to the above questions, then you’re probably looking at a good photograph.

In this workshop, you will be introduced to photography as a means of communication and personal expression. You will learn techniques on how to create, with practice, truly great photographs. There are a variety of exercises in this manual to help you develop some of the technical skills, and the creativity is up to you.  A separate workshop exercise book has been provided for use in the completing these exercises.

COMMUNICATING WITH PHOTOGRAPHY

Ultimately, photography is about communication, in a similar way that writing, sculpture, painting, music and other art forms are. It is up to the person taking the photograph to decide what he or she wants to communicate, how to communicate and to whom.  It can be an expression of your inner most feelings and emotions, or simply a way of objectively documenting the world around you. Also, you will find that communicating something that is emotional tends to lessen the intensity of that emotion and help you understand it better.

Photography As Documentation

Documentation can take many forms, from simply taking snaps of your friends and family to producing serious photo-stories on your community and culture. What defines a document is “truth.”  In other words, a documentary photograph has to describe what is really happening in the world around you as accurately as possible. Any manipulation of the photo, such as cropping or digital alteration, dilutes the truth in a photograph and becomes more of a personal expression (i.e. art), rather than a pure documentation of events. This is not to say that documentary photography is not beautiful or well composed, but it should reflect reality as closely as possible. 

Some examples of documentary photography are:

· Photographing cultural events

· Photographing a family event (e.g. a wedding or birth of a child)

· Photographing sporting events

Exercise 1

Think of 3 things you would like to document in your community. Write them down and be as specific as possible.

Exercise 2

When you are next at a computer with Internet access, surf the site www.magnumphotos.com. Here you will find examples of the finest documentary photography. Try to find a photographer that you like and look more closely at his/her work. Try to figure out why you like it. What does it mean to you personally?

Photography As Art

What defines art has and will always be debatable. In its broadest sense, art is usually thought of as some kind of personal expression. It doesn’t have to be a true representation of a thing, person or place, but it has to somehow represent how you as an individual feel about something.  A photograph can be straightforward, manipulated, mixed with other media (such as sculpture or painting) or even set to music. You can even mix still photographs with moving images (video). 

Exercise 3

Look at some Inuit art. Try to figure out what feelings or stories the artist is trying to communicate. Visit local artists and talk to them about their work. Why do they do it? Why did they choose a particular medium? How do they express their emotions through art?

Exercise 4

Choose one place or scene in or around your community that you like to go to. Return to the same place several times a day and notice how the light changes the way it looks. Take photographs at different times during the day. Try to find a time when the scene makes you feel happy and a time when it makes you feel sad. Photograph both these times and look at your photographs. Does looking at the photographs make you feel the same as the real scene? If not, why not? Take a look at the same photographs after completing the workshop or reading through this manual. How could you improve on your photos?

THE PHOTO-STORY

A photo-story is one of the most effective ways of communicating and documenting what is happening around you over a period of time. Together with words (i.e. captions), it is a powerful and effective method of capturing and combining a series of moments into a cohesive message. Photo-stories also act as an important document of society and culture. They reflect the truth and reality of a situation or issue and will eventually be an important record in history.

The Structure of a Photo-Story

A photo-story (sometimes called photo-essay) is a series of photographs combined together so that, as a whole, they communicate some kind of message or story about the subject. The trick is in the editing and combining of photographs to ensure that what you want to communicate is done in the strongest way possible. There are some wonderful simple stories everywhere. They don’t have to be big, heavy and serious. For example, a story of an elder making an Ulu makes a wonderful photo-story and is an excellent way of preserving this traditional skill in a set of photographs. The following steps should help you think about and design an interesting photo-story:

Step 1: Choose a subject to photograph. It can be anything, but try to be as specific and focused as possible. For example, your idea might be to photograph a story on traditional Inuit games. But, you need to determine either exactly which games you want to focus or maybe a very specific location. You can even dig deeper and maybe find a place where people train and practice for individual games. Even more specific might be a story on the coach of a traditional game. So, try to keep pulling off the layers until you find something that is different and interesting. 

The subject should also be something that you know about or have a curiosity about, because the best photo-stories come from people who have done their research on a particular topic and somehow are able to show this knowledge in their photographs.

Step 2: Determine the structure of the story. The most common types are as follows:

· Linear story. This is where the story has a beginning, middle and an end, just like a written story.

· Through the eyes of one person. This is when a story is told about one particular person, for example, the coach of a traditional Inuit game.  

· Location. This is when a story is told about a particular location, for example, a training camp for Inuit games.

Step 3: Write down a series of sentences that describe what it is you ultimately want to communicate. For example, if I wanted to shoot a story on a group of Inuit athletes I might want to portray how difficult it is to reach such a high level. So, I would write sentences like:

· “athletes train for long hours at all times of the day.”

· “the food diet is very strict.”

· “there is a great amount of pain involved in training”

· Etc

Write about 30 sentences that provide a framework for your story.

Step 4: Shoot the sentences! That is, take each of the sentences you have written and attempt to capture the idea in a photograph. For example, if I take the 1st sentence above, I would follow a group of athletes around and try and capture early morning training sessions against a sunrise. For the 2nd sentence, I might take a close up photograph of a food container with details of the ingredients. For the 3rd sentence I would capture faces in pain or someone who has been injured.

Step 5: Attempt to organize your pictures according to the structure you decided upon in step 2. Try to share your story in 8-14 photographs.

Step 6: Write a caption (1 sentence) that describes each photograph you have chosen (it maybe different from the sentences you started with). 

Step 7: Show the photo-story to someone who hasn’t seen it before. Ask them to describe what they think is being communicated in the story. Does it match with your intentions? If not, why not? Can you find other photographs that will say what you want to say? (It may mean going out and taking more photographs).

Exercise 5

Think of a subject in your community that will make an interesting photo-story. Be as specific as possible. Follow the steps detailed above.
THE MECHANICS OF PHOTOGRAPHY

As stated in the introduction, cameras are mechanical/electronic devices and it’s important to know how they work, see and record information in order to be able to communicate with photographs in the most effective way. 

BASIC CAMERA OPERATION

Most cameras these days and certainly the ones you will be using in the workshop are digital. However, whether film-based or digital, the principles of how an image is made are the same. 

Cameras have 4 important parts: the lens, shutter, light meter and digital sensor (or film).
In the case of a digital camera, it also has a memory card for storing the data that is recorded on the sensor. 

It is important to know about the parts of your camera and how they work together because it will give you more choices on how to best communicate with your photographs.

A camera operates like your eyes and brain. When you look at an object, a part of your brain tells your eye how much light to let in so that it can build a mental image of what it is you are looking at (e.g. a chair, a sunset, a person you know etc). If it is dark, your pupils will dilate (i.e. get bigger) to let in more light. If it is bright, your pupils will constrict (i.e. get smaller) to let in less light. Now close your eyes and imagine that you want to see the object for just a fraction of a second. If you open and close your eyelids very quickly, you are actually taking a mental snapshot of the object. Now imagine that you are standing in a dark room. If you open and close your eyelids quickly, you probably wouldn’t see anything because you’re not letting enough light into your eye. What you have to do is open you eyelids for a longer period of time in order to let in sufficient light.

In completely automatic mode, a camera will do exactly the same thing. The camera body is like your brain and the lens is like your eye. The light meter in the camera (the part brain that measures light) will determine how much light there is and will tell the lens (the eye) exactly how much light to let in. The lens aperture (the pupil) will dilate or constrict accordingly and the shutter (the eyelids) will open and close to record the image on the digital sensor (the part of the brain that builds an image). The shutter will open quickly or slowly depending how much light there is. 

Most of us will use cameras in automatic mode, but it is necessary to be able to override some of the operations in order to get better pictures, be more creative and communicate our messages.

F-stops & Shutter Speeds
“F-Stop” refers to the amount of dilation or constriction of the lens aperture (the pupil).  F-stops are numbered from f1.2 to f45.0 (most cameras go from f4.0 to f22.0, because it’s cheaper to make lenses with this narrower range). 

The lower the number, the more the lens aperture (the pupil) is dilated. The higher the number, the more the lens aperture is constricted. In other words, the lower the number, the more light is let into the camera and the higher the number, the less light is let into the camera.

The shutter speed (how quickly the shutter opens and closes) also plays a vital role in how much light is let into the camera. A fast shutter speed will let in less light than a slow shutter speed. Therefore, there’s a relationship between the shutter speed and the f-stop. If you have an f-stop with a low number (a dilated lens aperture) then your shutter speed tends to be faster to let in                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                         less light to compensate for dilation. If you have an f-stop with a high number (a constricted lens aperture), then the shutter speed tends to be slower to let in more light to compensate for constriction. The following diagram illustrates this:
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Most modern cameras allow you to operate on 4 main settings: 

· Automatic (usually denoted with the letters “AE” or a green rectangle on your mode dial) where f-stops and shutter speeds are determined for you automatically.

· Aperture Priority (usually denoted with the letter “A” on your mode dial) where you can set your f-stop and your shutter speed is automatically adjusted for you.

· Shutter Priority (usually denoted with the letter “S” on you mode dial) where you can manually set the shutter speed and the f-stop is automatically set for you.

· Manual (usually denoted with the letter “M” on your mode dial) where you can manually set both your f-stop and the shutter speed at the same time.

Why would you ever want to take pictures not using the Automatic setting??

The camera sometimes just gets it wrong and miscalculates exposure in automatic mode

You may want to override the automatic settings to create effects and more expression in your photographs.

Cameras Miscalculate Sometimes There are many instances when the camera has trouble deciding how to process an image in automatic setting. For example, the camera cannot tell whether a subject is moving or not. If you are taking pictures of sports, your camera will assume that nothing is moving. But, if there’s not a lot of light, it may set the shutter at a slow speed, which means that the subject in your picture will be blurry. Therefore, when shooting such things as sports, you need to put your camera on “shutter priority” and make sure the shutter opens and closes as quickly as possible. Other examples of when the automatic setting may fail are as follows:

· When there are extremely bright areas in some parts of a scene and extremely dark areas in others (i.e. high contrast situations)

· When the main light source is behind the subject you are photographing

· When there is a lot of reflection off a white surface, for example, when you are taking photographs of landscapes with snow.

Overriding the Automatic Setting For Creative Purposes

Overriding the camera’s automatic setting also allows you to be more creative in your photography. The following are some examples of photographs that have been taken by purposely overriding the automatic settings:

Example 1: Creating a Blurred Background

Set the camera on “Aperture Priority” setting and dial the aperture to F3.0 or F3.5.
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Example 2: Creating a Motion Blur for Action Shots

Set the camera on “Shutter Priority” setting and dial the shutter speed to 1/15th second or slower (you’ll have to experiment). If the subject is moving, then point and shoot keeping the camera steady. If the subject is stationary, move the camera slightly as you press the shutter. 
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Example 3: Creating Blur With a Zoom Lens

Set the camera on “Shutter Priority” and dial the shutter to 1/15th or 1/30th second. As you are pressing the shutter, turn the zoom quickly from wide angle to telephoto. This effect is better when the camera is mounted on a tripod.
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Example 4: Adjusting Exposure Setting for Snow

If you take a photograph of a scene with snow in automatic setting, the snow will appear grey in colour and not white because the light meter inside the camera has to be told that snow is white. You can do this by manually over-exposing the image.  Set the camera on “Manual Setting” and turn the aperture and shutter speed dials until they show that you are over-exposing the image. 
1. ISO Speeds, Flash and Tripods

In the previous section on f-stops and shutter speeds, it was mentioned that f-stop on most cameras tend to range from f4.0 to f22.0 and shutter speeds tend to range from 2 seconds to 1/4000 second. Sometimes it is not is not practical to use these settings or the light is outside the range of f-stops and shutter speeds. For example, if you are shooting indoors and there isn’t enough light you may find yourself with a setting that requires an f-stop of f4.0 and a shutter speed of 1 second. A one second shutter speed will result in a blurred image, because your hand cannot hold the camera steady for that long. But, you cannot dilate the f-stop any further to let in more light because you have reached the end of the f-stop range (i.e. the lens aperture is dilated as much as possible). In this type of situation, you have four basic options:

· Use a flash to create artificial light

· Use a tripod to stabilize the camera

· Change to ISO speed (see below)

· Do all of the above

ISO Speeds

ISO speed is a term that dates back to the old film camera days. When using film, you had to decide whether you were going to be shooting outside or inside. If you were shooting outside on a bright day, you would choose a film with a low ISO rating (e.g. 100). If you were shooting inside where there wasn’t enough light, you would choose a film with a high ISO (e.g. 400). The problem was that once you had put the film in the camera, you basically had to use it all up before changing it and quite often ISO 400 film was not as good quality as ISO 100 film.

Even though digital cameras do not use film, they still have a setting that allows you to change the ISO setting, but the wonderful thing is that you can change it for each photograph (or have the camera automatically set it for you!). The principle remains the same. If you are shooting in a darker location, set the ISO to a high number than if you are shooting in a bright location. However, remember that the quality of high ISO photographs is still inferior to the quality of low ISO photographs. In other words, try to use a low (e.g. 100 or 200) setting as much as possible, unless it is absolutely necessary to change it. 

Final note on Flash, Tripods and ISO Speeds: Sometimes you will be in situations where you have reached the limit on everything i.e. the f-stop is as wide as possible, the shutter is a slow as practicable WITH a tripod, and the ISO speed is as high as possible. The only things to do in this situation are either to forget about taking the photograph altogether or set-up special high powered flash lights to artificially create more light (this is what is happening in specially designed photo studios or on movie sets when you see the big lights with boxes attached them).

2. Depth of Field
When you look at photographs or even a movie, you will notice that sometimes both the foreground and the background are in focus, and other times, only the foreground is in focus and the background is blurred. Depth of field means how much of the image from foreground to background is in focus. 

The good news is that changing f-stops (something you already know about) controls depth of field.  When you set your f-stop at a low number (e.g. f4.0), less of the image from foreground to background will be in focus (i.e. the background will be blurred).  When you set your f-stop to a high number (e.g. f22.0), more of the image from foreground to background will be in focus. In other words, if you want a blurry background, focus on your subject and set your f-stop to a low number. If you want a sharp background, focus on your subject and set your f-stop to a high number.

	Example 4: F-Stop with a Low Number
	Example 5: F-Stop With a High Number
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3. White Balancing
As humans, we are able to adapt to the type of lighting we are in. Daylight looks much the same as a room of light bulbs or fluorescent lights. Our eyes and brain automatically adjust to the conditions we are in. But, in reality, different light sources have different colours. For example, a normal light bulb gives off light that is orange. A fluorescent bulb gives off light that is green. Daylight is bluish at midday but more orange later in the day. In other words, if our eyes and brain didn’t adjust automatically and we were looking at a white sheet of paper under fluorescent lights, the white sheet would be green.

Cameras have to be told what kind of light they are working in. They have an automatic setting, but this does not always work, especially in mixed lighting conditions, so you need to know how to do this manually. Most cameras have settings for tungsten (i.e. ordinary light bulbs), fluorescent, daylight, cloudy etc. Locate these on your camera and learn how to use them. 

4. Automatic Versus Manual Focus
Almost all cameras these days have automatic focus. On digital SLR cameras, you gently press the shutter release and the camera lens will focus. You can change the setting so that your camera focuses on one or few specific points in the scene or on many. Some more sophisticated cameras will actually track a moving subject, continuously keeping it in focus as it moves. This is particularly useful when photographing sports, for example. Also, many cameras allow you to select a specific focus point. This can be very useful when, for example, there are many things in your scene and you want to select which ones are in focus and which ones are not. 

Autofocus systems work really well in a majority of lighting situations, but in very low light, they can sometimes have trouble focusing. In these circumstances, you will need to switch to manual focus. There is usually a focusing ring on your lens and by moving it around manually you can focus on a very specific part of a scene (WARNING! Please make sure you have set your camera on manual focus before turning the manual focus ring, otherwise you may damage the auto-focusing system!). Manual focus is also useful when focusing close-up on small objects. You may also use it to create special effects, for example, when you want an image to be intentionally out of focus (see below).  To get an accurate focus using manual focus, zoom in all the way on your subject and move the focus ring to achieve a sharp image.  Then zoom back out to get the frame you want and take your picture.

Example 6: Intentionally out of focus from using manual focus option.
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Exercise 6

Pick up a digital camera and try to learn how every button and dial works. Take some photos and experiment by turning the dials to the extremes to see how they affect your photos. Try to relate the buttons and dials to the concepts explained above.
COMPOSITIONAL TECHNIQUES

Composition relates to how you organize all the elements of a scene within the rectangle of the photograph. It’s basically your choice, but there are some rules that can help you make your photographs look better and be more effective in communicating what you want.
1. Rule of Thirds

Imagine your camera’s viewfinder is etched with lines that divide it into equal vertical and horizontal thirds (some cameras do this for you). The “Rule of Thirds” is a technique that places your subject at one of the points where these lines intersect. This rule has been used in painting and photography for a long time simply because it works. Our brains find such placements of subjects to be both pleasing and dynamic. 

Example 7:
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2. Centre of Interest
Every photograph has a dominant part to it. In portraiture, it is obvious – it the person you’re taking a picture of. In landscape photography, it’s less obvious. It is up to you to decide what is it you want the viewer to see. The dominant part of the photograph is generally called the “Centre of Interest”. It is very important that other things that compete for attention do not surround the Centre of Interest. 

Example 8:
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3. Lines and Shapes
A technique for drawing attention to the Centre of Interest is to use lines and shapes that naturally surround it. When composing your photographs, look for things that surround your subject that can be used to draw a viewer’s attention to the subject. If no obvious lines exist, you may also try creating them by turning your camera at angles, for example, to create diagonal lines out of horizontal lines.

Example 9:
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4. Anchoring and Basing
Anchoring or basing usually refers to how the human brain perceives things that are lower down in the picture as more important than things that are higher up. When a photograph is top heavy, it makes us feel uneasy. Adding a base or an anchor (something strong to the bottom of the photograph) alleviates that unease and can help to add a balance to the composition. For example, you can use a base or anchor to lead the viewer’s eye into the frame and to your centre of interest. Be careful though, that your anchor or base does not become the Centre of Interest when you don’t want it to.

Example 10:
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Example 11:
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5. Filling the Space
Before you click the shutter, make sure that you look at the edges of the rectangle. Is there something you have unintentionally left out? Everything that you put in the frame should be a conscious decision and not an accident. 

Example 12:
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6. Frames & Windows
Sometimes, it’s very difficult to find lines, shapes, anchors or bases in a scene. In these cases, we can artificially create a frame within a frame to enhance the Centre of Interest. This is sometimes called a “window”. Again, be careful that the frame or window does not accidentally become the centre of interest. 

Example 13:

[image: image14.jpg]



Example 14:
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7. Perspective
The world is three-dimensional (i.e. there is height, length and depth), but a photograph is only two-dimensional (i.e. height and length). Therefore, we need to trick the brain into thinking that a photograph is three-dimensional by using techniques such a lines, shapes, anchors, bases, depth of field. All these can be used to create an illusion of depth. For example, a person in the foreground appears larger than the person in the background. This gives an illusion of depth on a 2-dimensional plane.

Example 15:
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Example 16:
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8. Symbolism
Sometimes you don’t have to be so obvious about things to communicate a message. For example, if I want to show how Inuit athletes eat healthy food, I don’t have to take a photo of someone eating healthy food. A stronger image might be a close-up of a food container. This is called a “symbol” and allows the viewer to think a little. Symbols can be positive, negative, strong or subtle. Always look for ways you can use symbols in your photographs. 

Example 17:
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9. A Note About Zoom Lenses
Most camera lenses nowadays have zoom lenses i.e. you can photograph a wide-angle shot and then zoom in to take a close up without even moving your feet. This has many advantages, particularly when it’s impossible to get closer to your subject, such as at a sports event. However, it’s often the case that many good people shots are ruined by over-reliance on the zoom lens. Many people are too shy to walk up to someone and ask to take their photograph, so they often stand at a distance and use a zoom lens instead. But, this has two problems. First, it is not very ethical because you have not asked the person’s permission and two, it tends to spoil the intimacy of a photograph. You can always tell when a photographer has got close to the subject. The photograph somehow comes alive and the angle at which the photo was taken is always more pleasing and better composed (see example below) than when taken with a zoom lens. See also the section on “Portraiture” below.

Example 18: A Sense of Intimacy When Photographing Up Close
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10. Seeing The Light versus Seeing The Subject
Light is a very strong part of a photograph, yet when taking pictures, many photographers see only the subject. It is easy to be overly influenced by what the subject is compared to what the subject looks like in the light. Light has a huge effect on how a subject looks in a photograph. Light can compete with the subject if you are not careful. It can distort, hide and change a subject’s appearance in ways that do not help your photo unless you intentionally use light to do these things to creatively enhance the photograph.

You should always be aware of where your main light source is. Usually, when you are shooting outside, the main light source is the sun. The sun is usually lower in the sky in the morning and evening and higher in the sky at midday. Be aware of the kinds of shadows the sun is casting on your subject. Move around to see how this affects the light and shade. If it is not what you want, either return to the scene at another time of day or think about using a flash. Flash does not always have to be used indoors. It is very effective in eliminating shadows created by the sun (e.g. when someone is wearing a hat and it’s sunny, it’s useful to use a flash to eliminate the shadows on a person’s face under the hat). Also, be careful when the main light source is behind the subject, because the camera will meter off the sun and underexpose (i.e. darken) your subject. For example, if you are photographing a person and the sun is directly behind them, they will appear black (i.e. silhouetted). Sometimes you may want to create this effect, but it should not be an accident. 

The main message in all of this is to THINK ABOUT THE LIGHT BEFORE YOU PRESS THE SHUTTER!

Exercise 7

Try to find 5 photographs that you really like. Figure out whether they have any of the elements discussed above.

Exercise 8

Choose something or someone to photograph. With each of the compositional techniques take two photographs. The first one will use the technique and second will not, For example, with the Rule of Thirds, take the first photograph placing the subject at one of the points of intersection and the second photograph placing the subject right in the middle of the frame. Compare the photographs side by side and decide which looks better to you. 

PORTRAITURE

Portraits are probably the most common type of photograph people take. What defines a portrait is that a person is unmistakably the Centre of Interest. There are basically two types of portrait: 

· Neutral background portrait: this is where the person is taken either close up or with a controlled background (as in a studio).

· Environmental Portrait: Any background that isn’t neutral can be considered an environmental portrait. Usually the environment suggests something about the personality of the person.

The trick to a good portrait is to show something in the picture that reflects the personality or character of the person being photographed. To be able to achieve this, it requires a variety of skills such as listening, interviewing and keen observation. 

Interview Techniques for Still Photographers

Interviewing subjects for still photography is a little different from video-type interviews. With still photography, the intent is to find out something about a person’s personality, character or background that can be included in the photograph. In still photography, unless you are doing a photo-story on a particular person, you are limited to one image that has to say something about the person you are photographing. In most circumstances, this also has to happen very quickly. People often get tired of being asked questions and just want to get on with the photo-shoot. Also, if you are photographing a stranger, it is much harder to get the necessary information.

Whenever you plan to take a photograph of a person, whether you know them or whether they are a total stranger, it is always better to have a short conversation before you start to take photographs. If nothing else, it puts the person at ease. Nobody likes having a camera thrust at them without warning. For example, you might want to ask questions about where the person is from and their family. You might ask what their favourite pastime or hobby is or their favourite music. What you are trying to do is very quickly build a profile of the person and find out what is special and unique about them. Let’s say that after a 10-minute conversation you have found out the following about a person:

· They like clothes

· They like music and play the guitar

· Their favourite room is their bedroom

· They are messy and don’t like cleaning up.

In this case, if you were doing an environmental portrait, you might want to photograph them sitting on their bed, surrounded by a mound of clothes with a guitar at their side. 

Approaching a complete stranger or an elder may be a little more difficult, but it’s amazing how much information can be extracted from someone by just having a simple conversation before you shoot.

The following photographs are some excellent examples of environmental portraits that were published in The Walrus Magazine recently. They were all shot in Nunavut and focused on youth and their lives:

Example 19:
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Example 20:
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Example 21:
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Example 22:
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 Exercise 9

Interview a friend. Try to figure out something that is really interesting and special about that person. How would you incorporate what you have found into a photograph of that person? Take the photograph and show it to that person. Listen to their reaction. Is the photograph accurately reflecting who they are? (Remember, they don’t have to like it!).

Exercise 10

Interview an elder in your community, preferably one that you don’t know very well. Take a photograph and try to highlight what is unique about that person.

THE DIGITAL DARKROOM

One of the greatest advantages of digital photography is that all the stuff that used to done in a messy, smelly darkroom can now be done on a computer at home. The following is a brief summary of some of the basic things that you should know after you have taken all those great photographs.

Transferring Photos To The Computer

Obviously to work on a photo in the computer, you need to get it into the computer. With a digital camera, that’s easy! You can connect the camera directly to the computer or you can use a memory card reader to transfer the images from you memory card. When downloading from either a camera or card reader, your computer recognizes the device as a new drive. There are a number of ways to get those image files onto your computer’s hard drive. Most cameras come with software that allow automatic downloading and these work consistently well in most cases. Also, both Microsoft and Apple systems have their own built-in imaging software, such as iPhoto.

Digital Workflow and Manipulation

Digital workflow is the process between a beginning and an ending that defines how you work with an image. Most imaging programs allow you to do things such as fixing exposure, converting from colour to black & white, adjusting contrast and colour correction automatically. You can also add special effects, such as blurring. Once you are in the programs, it is pretty straightforward and easy to use. More sophisticated manipulation (for example, select colouring) will require you to use a program like Adobe Photoshop. 

All software is different depending on which computer system you are using, but the following diagram shows you how to find the basic manipulation techniques in Apple’s “iPhoto program”.
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Exercise 11

Download your photographs into a computer and open up the pre-installed imaging software.  Play with the various techniques for manipulating your photographs. 

WHAT TO DO WITH ALL THOSE GREAT PHOTOGRAPHS
Since we have emphasized that photography is about communication, it’s probably appropriate that you share your photographs with others. There are several ways of doing this, but the Internet is probably the best and most effective method. 

FLICKR is a public photo-sharing website owned by Yahoo. For these workshops, we have set up your own site so that you can share your photos. To get to the site and upload your photographs, you will need to follow the steps below:

Step 1: Find a computer that’s connected to the Internet. Go to WWW.FLICKR.COM.
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Step 2: Sign in:
Yahoo ID = inukcam




Password = photog
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Step 3: Click on “upload photos” and follow the instructions.
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You can also comment on other people’s photographs and sort photographs into various sets and collections. 
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Exercise 12

Upload some of your photographs to Flickr. Let as many of your friends know about it. HAVE FUN!!!

GLOSSARY OF TERMS

Anchoring & Basing  A compositional technique that ensures the photograph has a balance between foreground and background. It is particularly useful when using wide-angle lenses.

Aperture (see also F-stop)  The opening in the lens that allows light to enter the camera. Aperture is usually described as an f-number. The higher the f-number, the smaller the aperture and the lower the f-number, the larger the aperture.

Aperture Priority  An operating mode that automatically sets the aperture and lets you manually set the shutter speed.

Automatic Exposure  When the camera measures light and makes the adjustments necessary to create an image.

Automatic Focus  When the camera automatically adjusts the lens to sharpen the image.

Composition  Techniques for ensuring the photograph communicates the message it is intended to. It ensures that the viewer sees what the photographer intends him/her to see.

Centre of Interest  The most dominant part of the photograph.

Depth of Field  The amount of the scene from foreground to background that is in focus.

Digital Workflow  A term referring to the processing of an image from capture to final end use (e.g. print or web upload).

Digital Darkroom  The process of downloading and manipulating digital photographs on a computer in a way that was previously performed in a traditional film darkroom.

Documentary Photography  A method of photographing that is realistic and unedited version of events and things.

Environmental Portraiture  A portrait of someone in a particular environment. The environment usually attempts to portray something about the personality and character of the person being photographed.

Flash  A form of artificial light that is either built into the camera or used externally.

Frames & Windows  A compositional technique that uses something in the scene to surround the Centre of Interest.

F-Stop (see also Aperture)  The opening in the lens that allows light to enter the camera. Aperture is usually described as an f-number. The higher the f-number, the smaller the aperture and the lower the f-number, the larger the aperture.

ISO Speed  A way of increasing or decreasing the amount of light entering the camera without having to adjust the shutter speed or aperture.

Main Light  The primary or dominant light source that influences texture, volume and shadows in a photograph.

Manual Exposure Mode  An operating mode that requires the user to determine and set both the aperture and shutter speed. This is the opposite of automatic exposure.

Overexposed  When too much light is recorded in the image, causing the photo to be too light in tone.

Perspective  Creating the effect of three dimensions on two-dimensional photograph.

Photo-Story (sometimes called Photo-Essay)  A series of images that when combined form a story about a subject or place.

Rule of Thirds  A compositional technique that splits the scene into equal thirds horizontally and vertically. A subject can then be placed where the lines intersect for a more pleasing and effective composition.

Shutter  The apparatus that control the amount of time during which light is let into the camera. This is equivalent to blinking your eyelids.

Shutter Priority  An operating mode that automatically sets the shutter speed and lets you manually set the aperture.

Symbolism  A compositional technique that uses objects in a scene to symbolize a particular issue or event.

White Balancing  A way of correcting the colour temperature of specific light sources, such as tungsten (light bulbs) or fluorescent lights.

Zoom Lens  A lens that can be adjusted to cover a wide range of focal lengths.
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