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Left: “Mallik (Jacky Qrunnut) and 
Japati (Gouchrard Uttak) see Boss’s 
dogteam coming,” from One Day in 
the Life of Noah Piugattuk (2019) by 
Isuma. Photo: Levi Uttak
COURTESY ISUMA DISTRIBUTION  
INTERNATIONAL LTD. (MONTRÉAL)

Right: Installation view of Within/
Infinite Ear (2016) by Tarek Atoui, 
featuring Pauline Oliveros, Ione 
Sentralbadet and others, at the 
Bergen Assembly 2016. Photo:  
Thor BrødreskifT 
COURTESY BERGEN ASSEMBLY (BERGEN) 

Left: Production still from  
Leviathan Cycle, Episode 5: 
Ismael (2018) by Shezad Dawood. 
Co-commissioned by a Tale of a 
Tub (Rotterdam) and a Canadian 
partnership between Fogo Island 
Arts, Museum of Contemporary Art 
Toronto and Toronto Biennial of Art
COURTESY THE ARTIST AND UBIK  
PRODUCTIONS LTD. (LONDON)

Right: Canon EOS RP
COURTESY CANON CANADA

Isuma to Represent Canada at the 
58th Venice Biennale

Isuma, the Inuit artist collective led by Zacharias Kunuk and 
Norman Cohn, is representing Canada at the 58th Interna-
tional Art Exhibition – La Biennale di Venezia, 2019. 

Isuma, meaning “to think, or a state of thoughtfulness”  
in Inuktitut, is Canada’s first Inuit video-based production 
company. Co-founded in 1990 by Kunuk, Cohn, Paul Apak 
Angilirq (1954–98) and Pauloosie Qulitalik (1939–2012), it is 
committed to the preservation of Inuit culture and language 
and the presentation of Inuit stories to Inuit and non-Inuit 
audiences around the world.

“Since the mid-1990s, the Isuma collective has been 
challenging stereotypes about ways of life in the North and 
breaking boundaries in video art, [and it produced] the first 
video-based work to win a major film award at the prestigious  
Cannes film festival,” said Marc Mayer, the former director  
and CEO of the National Gallery of Canada. “Isuma’s parti-
cipation in Venice also marks the first presentation of art by  
Inuit in the Canada Pavilion. I am convinced that the interna-
tional art world will be inspired by the insights that Kunuk and  
Cohn’s collaborative work will elicit at the next Venice Biennale.”

Isuma’s groundbreaking feature films, documentaries 
and television series have been screened at numerous  
renowned festivals, including the Edinburgh International 
Film Festival, the Flanders International Film Festival Ghent, 
the Sundance Film Festival, the Toronto International Film 
Festival and the Cannes Film Festival , where it was awarded 
the Caméra d’or in 2001. Its work was featured at Documenta  
11 and 14 (Kassel, Germany) and is represented in the pro- 
grammes of major art institutions, including the National 
Gallery of Canada.

The Venice Biennale is among the most prestigious 
contemporary art events in the world, and the only inter- 
national visual arts exhibition to which Canada sends  
official representation. Exhibitions for the Venice Biennale 
are commissioned by the National Gallery of Canada and 
produced in partnership with the Canada Council for the 
Arts. The 58th Venice Biennale will take place from May 11  
to November 24, 2019.

For more information, please contact: 

National Gallery of Canada
380 Sussex Drive, Ottawa, Ontario, Canada K1N 9N4
T 613.990.6835
E bmallet@gallery.ca
www.gallery.ca

Toronto Biennial of Art
The autumn of 2019 will mark the inaugural edition of the 
Toronto Biennial of Art, curated by Candice Hopkins and 
Tairone Bastien. In developing their conceptual framework 
for the biennial, the curators asked: How can we be in  
relation? By considering humankind’s essential intercon-
nectedness, with one another as well as with all other 
animate and inanimate things, this edition of the biennial 
will inquire into new ways of understanding ecosystems, 
alternative histories, sacred belief systems and ways of 
knowing. Hopkins and Bastien’s approach “aims to recali- 
brate the compass with which we explore the past and 
direct our consideration of alternative futures—Indigenous, 
Black, migrant and animal.”

Opening September 21, 2019 and running through 
December 2019, the biennial will feature new commissions 
by artists and artist collectives including Shezad Dawood, 
Embassy of Imagination and PA System, Luis Jacob, Ange 
Loft, Caroline Monnet, New Mineral Collective, Naufus 
Ramírez-Figueroa, Arin Rungjang, Susan Schuppli, Althea 
Thauberger and Syrus Marcus Ware, among others. The 
projects will be installed in new and unexpected venues 
along the shore of Lake Ontario. In collaboration with 
not-for-profit galleries, museums, community organizations 
and educational institutions across the city, the biennial will 
present Canadian and international art within the complex 
creative, cultural, social and political context of Toronto.

Providing an opportunity for artists and arts profes-
sionals at various states in their careers to exchange ideas 
and collaborate, the Toronto Biennial of Art will highlight 
the city as an emerging and inclusive visual arts centre. 
By seamlessly linking its curatorial programming with the 
ongoing programming of local organizations, the biennial 
will connect various communities through partnerships  
with existing arts initiatives. It will also create opportunities 
for residents and visitors alike to discover and re-imagine 
the city through provocative visual art experiences.

For more information about the Toronto Biennial of Art,  
please contact:

Toronto Biennial of Art
158 Sterling Road, 5th Floor, Toronto, Ontario, Canada M6R 2B2
E info@torontobiennial.org
torontobiennial.org

Technology

Canon EOS RP
Canon has released the EOS RP, the second model in 
its full-frame mirrorless camera line-up. Featuring a 26.2 
megapixel CMOS and DIGIC 8 image processor, the  
camera provides outstanding image quality in a small  
package. Weighing just 17.29 ounces, the EOS RP camera 
is lighter than a 500ml bottle of water and smaller than 
most DSLR camera bodies, with approximate dimensions 
of 5.0 x 3.77 x 2.36 inches.

Built around the same 54mm mount diameter and 
short-back focus as the EOS R, the EOS RP takes full 
advantage of the complete line-up of RF lenses and, with 
the use of one of three optional RF EOS-R mount adapters, 
is compatible with the existing collection of Canon’s EF 
and EF-S lenses. Through the use of the optional Drop-In 
Filter Mount Adapter or Control Ring Mount Adapter, these 
lenses, in fact, gain functionality.

The Canon EOS RP features Dual Pixel CMOS Auto 
Focus (AF) with 4,779 manually selectable AF points and a 
wide AF coverage area of 88 per cent horizontal and 100 
per cent vertical. When using eye detection AF, the camera 
can automatically detect faces and focus on the eye of 
the subject. Additional noteworthy features of the EOS RP 
camera include the 2.36-million-dot electronic viewfinder, 
vari-angle LCD touchscreen, 4K UHD 24P/Full HD 60p 
video recording, 100-25,600 ISO that is expandable up to 
ISO of 102,400, and built-in Wi-Fi and Bluetooth technol-
ogy for on-the-fly image transfer.

For photographers looking to switch to mirrorless or 
step up from smaller sensor cameras, the Canon EOS RP, 
at $1,699.99 CA, offers affordable entry into the world of 
full-frame mirrorless photography.

Bergen Assembly 2019
Intended as a critical approach to the biennial, the Bergen 
Assembly, itself a triennial, was inaugurated in 2013 and 
takes place in the city of Bergen, Norway. Hans D. Christ and 
Iris Dressler, the artistic directors of the upcoming assembly, 
have invited ten artists, curators, theorists and activists to 
join them in developing the assembly’s content and format. 
The members of this core group conceive the assembly’s 
programme, which features overlapping projects that include 
workshops, “parliaments,” film screenings, performances, 
discursive programmes and exhibitions.

Titled Actually, the Dead Are Not Dead, the Bergen 
Assembly 2019 will address the spectre—a “being-with” the 
“not presently living.” This attention to the dead constitutes  
a rejection of necropolitics, which destroys the material basis  
of life for large portions of the population, quietly sanctions 
the physical and social deaths of workers, refugees and the  
poor, and risks the survival of the planet. Phantoms or spec- 
tres, the “not presently living,” are important allies in the pro-
cess of emancipation and in the struggle for justice, which 
is always a justice-to-come, based on the recognition of and 
responsibility to the past (no longer) and the future (not yet).

Necropolitics lies behind the many lives that “do not 
count” and the deaths that are not mourned, those whom 
Judith Butler calls the “ungrievable” and Achille Mbembe the 
“living dead.” Mourning in Western culture has the function 
of ensuring that the dead do not return. In contrast, Actually, 
the Dead Are Not Dead calls for a form of mourning that 
evokes the return of these dead, for the sake of life.

Three related and overlapping themes will inform this 
year’s assembly, which is understood as the relationship 
between art and political action: the inversion and parodying 
of the order of political institutions (“Assembly of Idiots”); the 
exploration of art’s potential for resistance and emancipation 
(“Doing Assembly”); and “hauntology”—the integration of 
those who can no longer or not yet be found within the living 
political present (“Assembly of Phantoms”).

The Bergen Assembly will take place from September  
9 to November 10, 2019. For more information, please contact:

Bergen Assembly
Bergenstriennalen AS, PO Box 875 Sentrum, 5807 Bergen, Norway
T 47.55.33.00.55
E post@bergenassembly.no
bergenassembly.no


